CHARACTER LIST
(in order of appearance)
TOBY BARNES

Youthful attendant at top of Skyline Lift,
Miles High ski area, Montana

VALERIE CLARK

Attractive, mid-30’s skier from New York

SAM DODGE

Middle-aged head of Security at Miles High

BOB WINTERS

Attendant at bottom of Skyline Lift

DAVID DIX

Overweight, 40-ish police detective in Miles
High Township

OLLIE PEARSON

Room clerk and bartender at Alpine Lodge in
Miles High Township

SARAH SHERMAN Older sister of Valerie Clark from Denver
J.C. KILLY

Professional gangster, 50’s

DON SHERMAN

Denver lawyer, husband of Sarah Sherman

ANN CARLTON

Dispatcher, Miles High P. D.

HENRY CLARK

Husband of Valerie Clark, late 30’s

MAYOR SIMPSON

Mayor of Miles High Township

PETER PADGETT

Paramour of Valerie Clark, 40
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CHARLOTTE PADGETT Wife of Peter Padgett
JOE AMES

Desk clerk at Alpine Lodge

Additional Cast

Three uniformed men
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[Other than the final scene, the action all takes place in and about
the fictional ski town of Miles High, Montana. The time is the present,
the first week of February.]
SCENE 1
[The setting is the top of the Skyline Lift at the Miles High ski area on
a Thursday afternoon. Conditions are bad – driving snow, low
visibility, sub-freezing temperature. TOBY BARNES, the lift
attendant, is looking out the open window of a small cabin. Several
empty lift chairs (two-person wide) pass by (in simulation). Then a
chair comes into view, moving slowly, with a single seated female
figure. She has ski goggles on over a red wool hat but no helmet. She
appears to be asleep. The chair’s restraining bar is still in place as
the chair passes a large sign telling occupants to lift the bar to exit
the lift.]
TOBY

[yelling]
Hey, lady, lift the bar! Right now!
[The woman makes no response or movement. Toby hits
a lever to stop the lift, hops out of the cabin door, runs
over to the chair, shakes the woman’s arm, and speaks to
her loudly.]
Wake up, lady – you’re at the top of the lift, you need to
get off!
[The woman remains motionless. Toby, a little nervous,
lifts the woman’s goggles to her forehead and peers into
her open, sightless eyes. He starts to panic, then calms
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himself and checks her pulse. Reaching for her wrist, he
notices there is no glove on her cold left hand. She has
no pulse. Toby runs back to his cabin and picks up the
intercom.]
You’re not gonna believe this, Sam. . . .
SCENE 2
[Same setting, ten minutes later. The near-blizzard conditions have
eased somewhat. The woman’s body has been taken off the chair and
placed in a toboggan on the ground near the cabin. TOBY has now
been joined by SAM DODGE, the head of security at Miles High ski
area. Sam is on the intercom to BOB WINTERS, the attendant at the
bottom of the Skyline Lift. (Bob appears at a far corner of the stage,
holding a phone to his ear.)]
SAM

Hey, Bob, it’s Sam. You’ve been manning the bottom of
Skyline Lift all day, right?

BOB

Yeah, the whole rotten day.

SAM

Think back to about half an hour ago – 10 minutes or so
before Toby stopped the lift. Do you remember seeing a
woman get on Skyline? A good-looking woman,
probably in her 30’s, wearing goggles over a red woolen
hat – no helmet.
[A short pause before Bob replies.]

BOB

Yeah, now that you mention it, there was a woman like
that who got on the lift. So few people going up Skyline
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today in the lousy weather, and most of them are guys. . .
.[pauses]. . . I remember her because this was the second
day she rode Skyline, and I was thinking yesterday – and
again today – how dumb it was for her to not wear a
helmet, when she’s gonna ski down a tough run like
Serpentine. . . . [pauses]. . . And, by the way, I thought
the same thing about the guy today who got on the lift
with her. . . .
SAM

[interrupting] Wait a minute, Bob, what are you saying –
that a guy got on the chair with her?

BOB

That’s right – an older guy, not wearing a helmet. He
didn’t even have a hat on – he had thick black hair – and
no goggles either, just a pair of dark wraparound
sunglasses. . . . [pauses] . . . The guy also used the lift
yesterday, looking about the same, which is probably
why I noticed him today.

SAM

And the two of them got on the lift together. . . ?

BOB

Well, not yesterday. They came separately in the
afternoon – her first, him a few minutes later. Even
today, they didn’t come to the lift together. She got here
first, alone, and was just getting ready to board the chair
when he skied up behind her. . . . [pauses] . . . I heard
him say something like, “Mind if I join you for that long
cold ride up?”

SAM

Did she answer?
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BOB

I didn’t hear her say anything, but she moved to one side
to make room for him – and they got on the chair
together. . . .

SCENE 3
[Same setting, 30 minutes later. The winds and snow have now eased
considerably. Detective DAVID DIX from the Miles High Township
police is on the scene, with TOBY and SAM. After completing a brief
examination of the woman’s body, DIX joins the others.]
SAM

[to Dix]
So, anyway, at first we assumed the woman had a heart
attack or brain aneurysm or something sudden like that
on the lift. Then Bob Winters, the lift operator at the
bottom, told us that a guy had ridden with her on the
chair. But there was no guy with her when she got to the
top. So, that’s when we called you – when we first
thought there might be foul play.

DIX

[strokes his moustache]
There was foul play.

SAM

How do you know?

DIX

Well, it has to be confirmed by autopsy, but from the
marks on her neck, it’s clear to me that she was
strangled.

TOBY

What?
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DIX

She was strangled by a wire pulled tight around her neck
– a garrote.

TOBY

Like in The Godfather?

DIX

I heard they once used it for executions in Spain. In war,
it’s a way to kill a sentry without him crying out. And
sometimes criminals find it handy. . . .
[They all fall silent for a few moments, absorbing the
gruesome news.]

DIX

So, if a guy got on the chair with her at the bottom, but
wasn’t there at the top, he must have gotten off along the
way. Was the lift stopped before her chair got up here?

TOBY

No.

DIX

So, that means the guy jumped off while the lift was
moving. Can that be done?

SAM

It’s dangerous. But there’s one place, about two-thirds of
the way up, where the lift isn’t too far above the ground.
An agile skier who knows the terrain could make the
jump, and then ski down the rest of Serpentine.

TOBY

And remember, this guy went up the lift yesterday, so he
probably scouted that place out.

DIX

Has anyone been down there to look for ski tracks?
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SAM

The ski patrol checked on that – but it’s been snowing so
hard today they couldn’t find any tracks.

DIX

[finishes taking notes on a pad, looks up]
Did you see anything else?

SAM

There was something, When the woman arrived at the
top, she was only wearing one glove. We found a ski
glove on the branch of a tree just below the spot where
the lift comes close to the ground. It was a black left
hand one, and it matched the glove she had on her right
hand.

DIX

[makes note of this]
Did you check for witnesses?

SAM

Once Toby restarted the lift, he asked each skier coming
up whether they’d seen anything, but no one had. Bob
asked around at the bottom of the lift, but also drew a
blank. It’s been such a stormy day, tough to see anything.

DIX

Yeah. . . . [pauses] . . .What do we know about the
woman?

SAM

She had an ID card in her pocket with her name, Valerie
Clark, her home address and phone in New York City,
and a room key from the Alpine Lodge in town.
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SCENE 4
[The setting is the main floor of the Alpine Lodge, an intimate inn
located in Miles High Township. There’s a front desk, a small seating
area, and a dining table, used for later scenes. It’s later that
Thursday afternoon. DIX is interviewing the desk clerk, OLLIE
PEARSON, who doubles as bartender for the inn’s cozy bar.]
DIX

. . . and that’s the story.

OLLIE

[appearing shaken by the news of Valerie’s death]
This is terrible. Nothing like this has ever happened to
one of our guests before.

DIX

[strokes his moustache]
Well, if truth be told, this is the first murder I’ve ever
investigated – so we’re even.

OLLIE

How can I help?

DIX

I need to ask a few questions. First, when did Valerie
Clark arrive in Miles High?

OLLIE

[consults a register]
She checked in three days ago – that would be Monday,
the first of February, in the early evening, She gave a
New York City address, and we swiped her Visa card.

DIX

Was she alone?

OLLIE

Yes.
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DIX

Did she have any guests here during her stay?

OLLIE

[thinks for a moment]
Not that I noticed. Let’s see, on Tuesday, the day after
she arrived, I remember her having a drink at our bar
after skiing. Other people were around – we get a small
after-ski crowd most days, including some people who
aren’t staying at the Lodge – but no one was sitting with
her, and I don’t think she even spoke to anyone.

DIX

How about at meals?

OLLIE

She ordered both breakfast and dinner in her room. She
wasn’t around at lunchtime – probably ate lunch on the
mountain.

DIX

Did she make or receive any phone calls?

OLLIE

[consults some other records]
It doesn’t look like she made any calls. And I can’t
remember any calls coming to her through the Lodge
number – at least while I was on duty – but she may have
been using her cellphone.

DIX

[makes written notes, then looks up]
Did you learn anything of interest about her?

OLLIE

[pauses briefly]
Not much – she wasn’t very talkative. We did chat a little
in the bar on Tuesday, when she came in after skiing. She
was quizzing me about Serpentine – she’d heard a lot
about the run and was anxious to try it.
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DIX

[mutters under his breath]
Some try . . . .
[to Ollie, in normal voice]
Was that it?

OLLIE

Well, when she came back yesterday after skiing, she
passed my desk on the way up to her room. I asked if
she’d skied Serpentine. She said she had, and it was
great. She said she was looking forward to tackling it
again – [pauses]. . . that would have been today. . . .

DIX

Let’s go back to Tuesday, when she was in the bar. Did
you notice anyone around who was out of the ordinary?

OLLIE

[thinking]
Let’s see, there were some Lodge guests . . . we had a
few regulars who live in town . . . and oh, yeah, there
was one black-haired guy I’d never seen before. I noticed
him because he was wearing dark wraparound sunglasses
inside the Lodge. . . .

DIX

Did he speak to Valerie, or to anyone else?

OLLIE

[ponders the question]
I don’t think so.

DIX

How about Valerie? Anything else noticeable about her?

OLLIE

There was one thing that all of the Lodge staff noticed –
we commented on it to each other. She wore the biggest
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diamond ring any of us had ever seen. I couldn’t help
myself – I had to tell her how beautiful it was. And then
I said something like, “I hope you don’t wear that ring on
the mountain.” She said, “Oh, I never take it off.” . . .
[pauses] . . .Wasn’t it on her hand, detective, when you
found her?
DIX

The only thing we saw on any of her fingers was nail
polish. . . .

SCENE 5
[The setting is an old-fashioned desk at the local police station. It’s
noon the next day, Friday. SARAH SHERMAN, Valerie’s older sister,
has arrived in Miles High from Denver and is meeting with detective
DIX.]
DIX

It’s now been confirmed that the cause of death was
strangulation by a thin wire garrote. A man who Valerie
didn’t know got on the Skyline Lift with her – the one
that goes to the top of the Serpentine trail. He killed her
while they were in the air, then he must have jumped off
the lift at a spot where it’s pretty close to the ground.

SARAH

[shaking her head slowly, tears brimming in her eyes]
Oh, my poor baby sister – what a terrible end to a
beautiful life. . . .
[pauses a few moments to compose herself]
What could have caused this madman to kill her?
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DIX

Well, as you probably know, Valerie wearing a
very,very large diamond ring.

SARAH

I know – she wore it all the time. She bought it herself
out of the big money she made as one of the early
partners in Hard Drive – the dot com company they sold
a few years back for a gazillion dollars.

DIX

And she even wore it when she skied, according to Ollie
Pearson, the desk clerk at the Alpine Lodge. But when
her body arrived at the top of the lift, the ring wasn’t on
her finger. So the motive was clearly robbery. The guy
killed her either because she struggled – there were
some bad bruises on her body – or, more likely, so she
couldn’t identify him to the police.

SARAH

[looks puzzled, as if something about the story doesn’t
seem quite right]
Wait a minute, hold it – I don’t get this. The killer
doesn’t know her. Valerie wears ski gloves on the
slopes. So how would he have known that she had a
huge diamond ring on her finger?

DIX

Good question, Sarah – if you don’t mind me calling
you that. [She nods assent]. Here’s what we think is
the answer. The man who got on the lift with her had
thick black hair – he wasn’t wearing a ski cap, helmet,
or goggles – and wore dark wraparound sunglasses.
Ollie Pearson, who doubles as the Lodge’s bartender,
remembers seeing a man fitting that description –
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actually wearing the sunglasses indoors – at the Lodge
bar three days ago, on Tuesday.
SARAH

Was Valerie there that day?

DIX

Yes, she was having an after-ski drink and wearing the
diamond ring – very conspicuously, I’m told. Ollie even
remarked on it to her, and he recalls her saying – loud
enough for the dark-haired man to overhear – that she
never took it off, even when she skied. I figure that’s
where he got the idea.

SARAH

[shakes her head slowly from side to side, murmuring
half to herself]
How often did I tell Sarah – don’t be so showy about the
diamond. . . .

DIX

On the next day – Wednesday, the day before the murder
– Bob Winters, the lift operator, remembers seeing both
Valerie and the dark-haired man – but separately – take
the Skyline Lift. It stuck in Bob’s mind because neither
of them was wearing a helmet, which almost everyone
does to tackle a tough run like Serpentine.

SARAH

[again murmurs, half to herself, something about how
often she urged Valerie to use a helmet….]

DIX

I figure the guy was already plotting to rob the diamond
from Valerie, and that he decided Skyline would be a
good place to do it, if he could make his escape. On the
chair going up Wednesday, he probably spotted the one
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place where the chair comes close enough to the ground
so he could jump off.
SARAH

Well then, why didn’t he do it on Wednesday?

DIX

My guess is that the visibility was too clear on
Wednesday, and there were more skiers on the lift. So
he waited for yesterday – with the swirling snow, low
visibility and few skiers – to make his move.

SARAH

[cries out in an agitated tone]
This is all absurd! Ridiculous! The guy was probably
going after someone else, and Valerie just happened to
come along at the wrong time. . . .No one would want to
kill my little sister. . . . I bet it’s a case of mistaken
identity. . . .

DIX

[Dix rolls his eyes (away from her) at what he considers
Sarah’s preposterous notion, then reaches across the
desk to pat her hand, trying to calm her down.]
I understand how you feel, Sarah, but I’m afraid that’s
not the case. Everything points to the killer knowing
exactly what he wanted, which was Valerie’s ring. . . .

SARAH

[after a moment, calmer now]
Do you have any idea who the killer is?

DIX

[leaning back in his chair]
As a matter of fact, we do. After this happened, I called
the police departments in some other Western ski areas.
When I described the crime, several of them said that
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we’re probably dealing with a certain guy – a guy who
uses different aliases, but who the cops call “J.C.Killy.”
SARAH

J.C. Killy? Is that his real name?

DIX

No. There used to be a famous French skier named Jean
Claude Killy – I guess that’s where the name came
from. Anyway, this guy is a gangster who seems to be
well-known – although I wasn’t aware of him, because
he’d never come here before. . . . [pauses]. . . The fact
is, I don’t get too involved in what happens elsewhere.
I’ve got enough on my plate as the only detective in
Miles High, so I don’t have time to worry about what’s
happening in other ski areas.

SARAH

What makes those other cops – and you too – think that
Killy is the guy?

DIX

Because, from what I hear, Killy is a very good skier
who operates in ski areas, robbing other skiers, often
bruising them in the same places Valerie was bruised,
and a few times strangling them with a garrote. He’s
very mysterious and has never been positively
identified. No one is sure what he looks like – except for
his trademark jet black hair and dark wraparound
sunglasses, and for not wearing a cap or helmet on the
slopes. . . . [pauses for emphasis]. . . This terrible thing
that happened to Valerie has all the signs of being J.C.
Killy’s work.

SARAH

[head in hands, taking in the news briefly, then looks up]
So, if you know who the murderer is, what are you doing
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about it?
DIX

We’ve put out bulletins, and everyone’s on alert to see if
we can find him.

SARAH

[ponders what she’s heard, as if something about Dix’s
analysis bothers her]
You’re assuming Killy was acting on his own. I can’t
believe anyone else would want to see Valerie dead, but
isn’t it possible that someone did – and hired Killy to do
away with her?

DIX

[strokes his moustache, shaking his head slowly from
side to side]
No, I don’t think so. Frankly, we’re not looking further
than the obvious motive of the pricey diamond ring. I
described it to a jeweler I know, and he said it could be
worth $500,000. That’s enough inducement for a
criminal like Killy. . . . [pauses, as if deciding whether
or not to say what he’s thinking – then decides to go
ahead]. . . . I don’t mean to sound unsympathetic,
Sarah, but Valerie really should have used the safe at
the Lodge. . . .

SCENE 6
[It’s late Friday. The stage is bare, except for a spotlight on J.C.
KILLY, who is standing alone at one side of the stage, delivering a
monologue directly to the audience. (This same staging will be
repeated several times.) He’s wearing a light gray wig and a pair of
horned rim bifocals.]
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KILLY

I’ve gotta say, this has been one of my best goddamn
jobs. . . . The great J.C. Killy scores again! To get paid
in advance all that money to hit Valerie Clark – and
then, as a big, big bonus, to make off with her
humungous diamond ring that I can fence for at least
three hundred thou. . . .
And not only that – not only that! – the ring makes for a
perfect motive for the killing. So these dopes in the
Miles High police department won’t even consider that
someone contracted for the hit.
I know I should beat it out of town, but I’m sticking
around. Oh, sure, I’m in disguise now – [touches his
hair and glasses]. . . no more black hair or wraparound
sunglasses. . . .
The reason I’m staying here is because two guys saw
me and might be able to make an I-D. One’s the
bartender at the Alpine Lodge, where I had a drink after
skiing on Tuesday to check out Valerie. The other is the
guy who was operating the lift – he watched me get on
the chair with her. They bother me enough that I may
have to knock them off – or anyone else who figures
out this was a murder for hire. . . .
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SCENE 7
[It’s later that Friday. The setting is Sarah’s room at the Alpine
Lodge. She’s sitting in an easy chair, using a cellphone with a
Bluetooth ear piece (so her hands are free to gesture). She’s talking
with her husband, DON SHERMAN, who is sitting at a desk on the
far side of the stage. (This staging will be same for all of Sarah’s
calls in subsequent scenes.)]
DON

[slightly agitated]
Sarah, I’m your husband – I should be there with you.

SARAH

Thanks Don, but it’s not necessary – I can handle this.
And I know you’ve got important lawyering work to do
in Denver.

DON

Not as important as what you’re doing.

SARAH

Anyway, now you’ve heard the gist of my conversation
with Dix. But I’m starting to consider a much different
theory about the
case. . . .

DON

Now just wait a second, Sarah. I love you, I respect your
intelligence and street smarts, but I also know all about
these wild theories you have sometimes – those juicy
tidbits you pick up from “Law and Order” and other TV
shows. This situation with your sister is the real world –
please don’t get started on that other kind of thing now.
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SARAH

Hear me out, Don. I’m not satisfied with robbery as the
motive for Valerie’s murder. Lots of people rob, but
they don’t kill – unless they’re carrying out a hit that
someone’s paying them for. And this guy J.C. Killy is
known in ski areas as a pro. So it wouldn’t have been
that much trouble for anyone who wanted to see Valerie
dead– not that I know anyone who felt that way about
her – to identify, locate and hire him.

DON

[shaking his head ruefully]
Have you told detective Dix your views on this?

SARAH

Yes, sort of, but he’s clearly not interested in going
down that route. He’s all hung up on the expensive ring.
. . . Anyway, I’m going to stay here a few more days
and try to do the detective work that Dix ought to be
doing.

DON

[lovingly]
I understand how you feel, honey, I’m supportive of
your effort – but can’t I come out there and help you?

SARAH

No need – just make sure my dogs get fed and walked,
and the kitchen stays clean.

DON

Yeah, yeah, I know. . . . Hey, what about Henry –
where’s Valerie’s husband at a time like this?

SARAH

Henry is arriving here around seven this evening.
We’ve been in touch, and we’re having dinner together.
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DON

[sarcastically]
That should be pleasant. . . .

SARAH

Yeah, right. . . . You know I’ve never liked the guy – he
always seems distracted and in a hurry to be somewhere
else when we’re together.

DON

Are you going to tell him your suspicion that Killy was
a hit man, not just a thief?

SARAH

I’m not sure – I’ll see how the conversation goes. . . .
You know, Valerie was always very close-mouthed
about her marriage, but I did sense recently that things
might not have been so well. . . .

SCENE 8
[The setting is the desk of Detective DIX at the police station. It’s
late Friday afternoon. Dix is seated behind the desk, going over his
notes. ANN CARLTON, the police department dispatcher (in
uniform), is standing in front of it.]
ANN

I’m getting ready to leave for the day. [sexily] Anything
I can do for you before I go?

DIX

No, thanks. [choosing suggestive words] I’m deep into
this Killy thing.

ANN

[laughs] Anything new?
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DIX

No, not really. I had a long talk today with the victim’s
sister, Sarah Sherman. Nice lady – a little ditzy, though.

ANN

How so?

DIX

She’s obviously been watching a lot of TV crime shows
and has some nutty theories about the case – mistaken
identity, that sort of thing.

ANN

So you’re not taking her seriously. . . .

DIX

Well, she did raise the possibility that someone else paid
Killy to hit Valerie Clark – that it wasn’t just a robbery.

ANN

How do you feel about that?

DIX

What I told her was that it was just a robbery gone bad –
that’s what the evidence points to. But I’ve gotta say –
she may have hit on something, what with Killy being a
pro, and using a garrote. . . . Of course, that would make
my job a lot more complicated – digging under the
surface to find someone who wanted to see Valerie
dead. But I’ll have to admit – to you . . . [reaches out to
pat Ann’s butt] . . . not to Sarah – that she’s got me
thinking. . . .
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SCENE 9
[The setting is a table at the Alpine Lodge, where SARAH is dining
with Valerie’s husband ( now widower) HENRY CLARK on Friday
evening.]
SARAH

. . . So that’s about where things stand, Henry – tough
news for a husband to hear.

HENRY

[in a businesslike tone] Sarah, I appreciate you taking
care of the formalities here and arranging for Valerie’s
body to be sent back to New York. We’ll have a
memorial service there next week. Sorry I didn’t get
here sooner, but I came as soon as I could.

SARAH

[takes a sip of water, then puts down the glass decisively
– as someone who has decided not to beat around the
bush]
Henry, I’m going to speak frankly. Your delay in getting
out here, your tone of voice on the phone when I spoke
to you earlier, your cool attitude right now – they make
me think you’re not too shaken up by Valerie’s
gruesome death.

HENRY

[animatedly]
Oh, no, believe me, this has been a terrible blow. . . .
[pauses, then speaks in a subdued tone]
Is it that obvious?

SARAH

Yes, it is.
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HENRY

[butters a roll, takes a small bite]
Okay, Sarah, I’ll level with you. As you probably knew
already, our marriage was on the rocks – and your sister
was the prime mover in breaking it up.

SARAH

[looks genuinely surprised]
As a matter of fact, I didn’t know. And I find it hard to
believe. The last time I was in New York – in July –
Valerie seemed very much in love with you.

HENRY

I think in July she still was.

SARAH

I remember a conversation she and I had back then. We
got to talking about the really sizable value of her stock
in the dot com she worked for before you guys got
married – the stock that was converted into cash in a
merger, which then funded her huge investment
portfolio. I recall saying, in a kidding tone, that since
she and you had no kids, and I was her only sibling, I’d
probably end up with a big slug of her wealth if she got
hit by a truck. I’ll never forget her reply – wholly
serious, not joking. “Forget it,” she said – every cent of
that was going to go under her Will to [imitates Valerie]
“Henry, my darling husband”. . . .

HENRY

That was then – this is now. . . .

SARAH

[normal voice] So what happened?

HENRY

[takes a sip of his wine]
Very simple. In September, she met a married guy
named Peter Padgett at her health club – how they came
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to meet is another story – and they’ve been going at it
hot and heavy ever since. She didn’t tell anyone a thing
about it, but I found out – that’s another tale you don’t
want to hear – and when I confronted her, she didn’t
deny it. She told me our marriage was over, that she
was going to get a divorce, and that Peter – [imitates
Valerie] “The man of my dreams,” [normal voice] she
called him – was going to do the same.
SARAH

[shaking her head in disbelief]
Wow, that’s a shocker – I can’t believe she didn’t tell
me, her only sister, a thing about it. . . . [pauses] . . . But
let me ask you – given her torrid affair with this Padgett
guy, how come Valerie made this ski trip alone?

HENRY

Here’s what she told me. She wanted to get away from
both Peter and me for a short time before making a final
decision. But it seemed pretty cut-and-dried to me that
she was heading in the direction of divorce. . . . She
decided to spend her time alone skiing – it’s something
she’s really good at. She picked this place, I think,
because of the Serpentine trail she’d heard about and
always wanted to ski – she talked about it for years.

SARAH

Yeah, in fact that’s right where it happened. . . .

HENRY

I offered to come out here with her, but she turned me
down. Not only didn’t she want to be with me – she
wasn’t even going to talk to me, on the phone or by
email, while she was out here. She said she’d let me
know her decision when she returned to New York.
When I asked her whether Peter was joining her, she
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said, [imitates Valerie] “No, I also told him I wanted to
be alone”. . . . [pauses, then normal voice]. . . As you
know, your sister was a very strong-willed woman, and I
couldn’t talk her out of making the trip.
SARAH

She didn’t even tell me she was coming out here – right
in my part of the country.

HENRY

[sips his wine, then sums up]
Of course, I’m shocked at her death – and so brutal –
but in all candor, we were just about finished as a
couple. Her dumping me like that has been a heavy
burden to bear. Since we have no kids, she would soon
have been out of my life in any event. Now she is –
although certainly not in the way either of us intended....

SCENE 10
[The setting is Sarah’s room at the Lodge. It’s Saturday morning.
SARAH and DON are on the phone.]
SARAH

So that’s the story of my dinner with Henry last night.
The man is so callous – not grieving at all about what
happened to Valerie. . . . [pauses]. . . And I suspect the
reason he’s not in mourning is that he now gets to
inherit all her wealth.

DON

[adopting a lawyerly tone]
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That is, unless she changed her Will after your visit in
July, to cut him out. That wouldn’t be a total surprise,
since she was going to divorce him.
SARAH

How do we find out the answer to that?

DON

I can do it with one call on Monday to Bill Williams,
my trust and estates partner in our New York office –
he’s the guy who handled her original Will.

SARAH

Try and reach him today at home if you can. . . .
[pauses, reflecting on the situation]. . . . By the way,
what would have happened to her money if she was still
alive and they’d gotten a divorce?

DON

Let me think. . . . Oh yeah, I remember. When she
decided to marry Henry, our firm did a pre-nup
agreement for her – specifically to protect all that
valuable stock in case of a divorce. Bill Williams
handled that too – I’ll check with him – but I assume it’s
still in effect. So, although I don’t know for sure, the
answer to your question is that in the case of a divorce,
Henry probably wouldn’t have been entitled to anything
in her portfolio that was purchased with the proceeds of
the Hard Drive stock.

SARAH

[ponders this briefly, then takes a deep breath before
speaking]
I know you think I’m given to fantasies and conspiracy
theories and wild conjecture, but I can’t help it, Don –
here’s how I see things. Assuming he still inherited
everything under Valerie’s Will, or even if he just
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thought he did, Henry had a lot to gain financially by
Valerie dying now – as opposed to her continuing to
live, divorcing him, and the
pre-nup cutting him out.
DON

Maybe so, but –

SARAH

– And Henry is a guy who always seemed to me very
focused on a lavish lifestyle – made possible, in large
part, by my sister’s money. . . . Henry knew where she
was going on this trip – he even knew what trail she
wanted to ski. . . .

DON

[interrupting]
Wait a minute, Sarah. . . . Unless I miss my guess, I
think what you’re about to suggest is that Henry hired J.
C. Killy to kill Valerie on the chairlift?

SARAH

It’s a frightening thought, but it’s possible. . . .

DON

[dismissively]
Oh, come on, Sarah, I know you don’t like Henry, but
that’s a big accusation to make. . . .

SARAH

[interrupting]
And don’t forget – Henry was probably mad as hell at
Valerie for cheating on him so blatantly and then
announcing she was ditching him for another guy –

DON

[interrupting]
– Yes, but slow down, Sarah. Look, an otherwise
civilized man can be angry at a woman, and can even
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see a financial advantage for himself if she dies – but
that still doesn’t make him hire a hit man to do her in....
SARAH

I hear you . . . . By the way, though, Henry isn’t as
“civilized” as all that. I recall a business story he once
told us – remember? – where the action he took was so
cold-blooded it made me
shiver. . . .

DON

I recall – there was little warmth to the man . . . .

SARAH

And I don’t trust his genes either. Remember that tale
we once heard about how Henry’s father escaped a
manslaughter conviction through a fluke with a hung
jury. . . .

DON

Oh, come on, Sarah. . . . But listen, even if Henry was
capable of this – which I seriously doubt – how would
he have known who to get for the job? Where would he
have found a criminal who was not only a professional
hit man but also an expert skier – someone who could
jump off the chair half-way and make his way down that
steep run?

SARAH

But Don, that’s the point. You must have forgotten what
I reported to you yesterday. Dix told me there’s only
one guy to hire for a hit at a ski resort – they nicknamed
this guy “J.C. Killy”. He’s well known as a ruthless
killer who’s a world-class skier. I’m sure that Henry,
probably through his low-life father, knew some
criminal types. If Henry had asked around in those
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circles about who to get for this job, Killy would have
been the man they recommended. . . .

SCENE 11
[Another KILLY monologue, at noon on Saturday]
KILLY

This is beginning to get a little risky. . . . [laughs]. . .
Sure, I take risks from time to time . . . [turns serious] . .
. but I’m also careful about my work – or I wouldn’t
have lasted this long. . . . So, for instance, even when I
talk to myself about these things, like now, I don’t use
the name of whoever it was that hired me to make the
hit – I never want to risk blurting it out if I doze off or
have a few drinks. So, in my mind, and in my mouth,
it’s always just “The Client,” no matter who I’m
working for – the mob, corporations, or individuals, it
doesn’t matter, it’s just “The Client.”
Anyway, I got a call on my cell this morning from The
Client, who’s worried that Valerie’s sister, Sarah, is
nosing around – maybe suspecting this was a hit and not
just a robbery that turned violent. I asked The Client,
“Do you want me to take care of her, too?” – but was
told, “No, at least not yet, but stay tuned.”
I’m still concerned that if I do get picked up, that guy
Bob – the guy who was operating the Skyline Lift both
days – could identify me. I think I have to do something
about him. . . . [makes a gesture of tightening a garrote].
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. . I’ve heard he takes a jog on a back road early every
morning to keep in shape. . . .

SCENE 12
[The setting is the office of detective DIX. It’s early afternoon
Saturday. DIX is at his desk, on the phone with MAYOR SIMPSON of
Miles High Township, who is sitting in a chair across the stage.]
DIX

[finishes his briefing]
. . . And so, Mayor Simpson, that’s where things stand
on the murder as of now.

MAYOR

Thanks for the report, Dix. But here’s what bothers me.
My sources say that Valerie’s sister, Sarah Sherman
from Denver, is conducting her own investigation.

DIX

That’s true. Look, I feel sorry for Sarah – losing her
younger sister – and she has some crazy theories about
the case. Like that Killy was going after someone else,
and Valerie just happened to get in the way – a case of
mistaken identity, she called it.

MAYOR

What the hell. . . .

DIX

. . . But then she came up with the interesting notion that
this was a murder for hire – that somebody back in New
York put out a contract for a hit on her sister. . . .
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MAYOR

[vigorously]
Listen, Dix, and listen to me carefully. I’m the Mayor
of this town, and what I say goes. I’ve only got one
detective – you, a reject from the Big Sky police
department. I don’t want any cockamamie theories
about this crime lingering around – I’m not interested in
any New York City connections. If you want to hang
onto your job, keep it simple. Killy saw a big diamond,
went for it, banged Valerie around in a struggle to get it
off her finger, and then killed her to prevent being
identified. That’s the only way we’ll ever get this thing
closed, and get back to our business of being a prime ski
resort.

DIX

Yessir, Mayor, I’ve got the picture. . . .

SCENE 13
[It’s later on Saturday. SARAH is having coffee with PETER
PADGETT at a table in the Alpine Lodge.]
PETER:

Thanks for agreeing to meet me. You’re probably
wondering who Peter Padgett is, what I’m doing out
here, and why I wanted to get together with you. Well,
to make a long story short, over the past few months, I
fell in love with Valerie, and she with me. When I heard
about her murder, I was so upset I had to come to the
place where it happened. . . .[pauses]. . . Did she ever
tell you about me?
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SARAH

[choosing her words carefully]
Valerie did not.

PETER

We’d even decided to divorce our spouses and get
married. But she wanted to take this trip first, to have
some time alone. She picked this place because she
always wanted to ski Serpentine. I offered to come with
her, but she preferred to travel solo.

SARAH

Well, then, it seems that both of us have suffered a very
sad loss.

PETER

Yes, we have. Meeting Valerie, falling in love, deciding
to leave my wife and marry her – and now this – has
turned my whole life upside down. . . .[a melancholic
pause, then back to business] . . .You’ve been here a
while – what do the police say about this?

SARAH

Their theory is this was a robbery that went bad. She
was wearing that big diamond everyone could see – but
it wasn’t on her finger when they found her body.

PETER

Yes, she wore it all the time – even once when we went
on the New York subway. I told her to take it off, put it
in her purse, but she wouldn’t listen, and made no
attempt to conceal it. . . . [Pauses, reflectively] . . . So I
guess the robber must have seen it on her in town,
followed her, and then assaulted her on the lift. And I
guess he had to strangle her, to keep her from
identifying him.
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SARAH

That’s what detective Dix says. . . .
[pauses, thinks for a moment, then decides to go ahead]
But I’m not so sure the robber did this solely on his
own.

PETER

[looks puzzled]
You mean you think he had an accomplice?

SARAH

No – I mean that he was hired by someone to do it.

PETER

Hired? Wait a minute – you mean you think he was like
a hit man, strangling her because someone else wanted
her killed?

SARAH

This guy who strangled her – the cops call him J.C.
Killy, but that’s not his real name – was a professional
thug, who could have been paid a fee to kill her.

PETER

[hesitates, then asks]
Do the police have an idea what Killy looks like?

SARAH

A couple of witnesses can identify him. He has thick
black hair and wore wraparound sunglasses, even
indoors

PETER

[takes in this information, then changes the subject]
Why would anyone else want her killed?
[Sarah doesn’t reply]
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PETER

[after a pause]
Oh my God, do you suspect Henry had something to do
with this?
[again, Sarah doesn’t reply]

PETER

I’m sure Henry was angry at the prospect of losing
Valerie. She told me how upset he was, when he
confronted her about our affair. But still, hiring someone
to kill her is a mighty radical way to express his anger. I
can’t believe it’s possible. Do you have any evidence?

SARAH

Yes, but I’d rather not discuss it yet.

PETER

[sips his coffee]
Under your theory, is Henry the only suspect?

SARAH

So far. Do you have any other ideas?

PETER

Hmm, let me think about that. . . .You’re looking
for someone with a motive – someone who had it in
for Valerie. . . Hmm. . . Oh, my God!

SARAH

What?

PETER

I do know someone who really had it in for Valerie. But
that’s impossible. . . .

SARAH

Who is it?

PETER

[pauses, then proceeds in an conspiratorial tone]
You won’t repeat this to anyone?
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SARAH

Not unless there turns out to be strong evidence that the
person is implicated.

PETER

I’m sure there won’t be. The person who really had it in
for Valerie was my wife, Charlotte. When I told her
about Valerie and about our plans to seek divorces and
get married, Charlotte went ballistic. She said things
like, “If I could get my hands on that bitch, I’d wring
her neck.”

SARAH

[eyes opening wide]
Wring her neck. . . ?

PETER

But that’s just a figure of speech – I’m sure she didn’t
mean it. Charlotte isn’t a vicious person. . . . No, if it
wasn’t just a robbery, I think Henry is the likeliest
suspect. . . . But all that is far-fetched – the police
theory of a robbery gone bad seems much more
plausible . . . . [moves his chair closer to Sarah, his
body “invading her space”] Anyway, now that I’m
out here, I’d like to help you in any way I can. . .
Maybe we can meet again after dinner tonight. . . .
What room are you in here at the Lodge ? . . .
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SCENE 14
[The setting is a barren roadside with one large bush by the side of
the road. It’s early the next morning, Sunday. BOB WINTERS is
jogging down the road (across the stage). As he passes the bush, J.
C. KILLY jumps out from behind it, comes up behind Bob, and
strangles him with a garrote.]

SCENE 15
[It’s noon on Sunday. SARAH (from her room) is on the phone with
DIX (at his office).]
SARAH

I’ve been trying to reach you for hours, detective Dix, to
see if there’s anything new.

DIX

Sorry to be unavailable. As a matter of fact, I’ve been
out investigating another murder.

SARAH

Here in town?

DIX

Yes, and I’m afraid it’s probably related to your sister’s
murder.

SARAH

Ohmygod! . . .Who got killed?

DIX

A young man named Bob Winters. The reason I think
it’s related to Valerie’s death is that Bob was the ski lift
operator at the bottom of Skyline on the day Valerie was
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strangled. He’s the person who saw your sister’s
murderer get on the chair with her.
SARAH

That’s awful! Where did it happen?

DIX

Every day, Bob took an early morning jog to keep in
shape – a mile down the abandoned road that runs out of
town and then back. We found him dead by the side of
the road.

SARAH

What makes you suspect – if you do – that he was killed
by the same guy who murdered my sister?

DIX

Well, partly because that guy had a motive – to prevent
Bob from ever identifying him. But mostly because of
the cause of death – Bob was strangled with a wire
garrote, just like Valerie. . . .

SCENE 16
[It’s later on Sunday. SARAH is on the phone with DON.]
SARAH

[finishing up]
. . . so it sounds like J.C. Killy has struck again.

DON

Hey, Sarah, you gotta get out of that town now. This
maniac is still around and doing bad things. He may
turn his attention to you – the amateur detective trying
to solve a case that you think the police have misread.
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SARAH

Come on, Don, you know me better than that. This just
makes me want to stay here even more and get to the
bottom of things. Don’t worry, I’ll be careful.

DON

Don’t take any chances. Come on home and let the
police deal with this.

SARAH

Sure, let “the police” handle it. . . . “The police” is one
overweight, incompetent detective – the few other cops
in town are directing traffic at the entrance to the ski
area.

DON

Bummer. . . .[shifts gears]. . . Anyway, I talked to my
partner, Bill Williams. I was correct that if Valerie and
Henry had gotten divorced, under the pre-nup Henry
would not have shared in the value of Valerie’s stock.
But in the event of her death, her Will overrode the prenup, leaving everything to Henry. And she never
changed her Will – at least not at our firm. So, I have to
admit you’ve got a point – that Henry had a strong
financial motive to see her dead before they divorced –
to go along with his anger at being dumped. . . .

SARAH

[triumphantly]
See, I’m not so crazy, am I? . . .
[pauses to savor the moment]. . .
Oh, one other thing that may be important. It involves
that guy Peter Padgett I met yesterday, who we talked
about last night. I’ve now gotten Valerie’s cellphone
back from the cops. They didn’t do anything with it, but
I’ve been checking things out, and listen to what I found
out.
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DON

What’s that?

SARAH

Valerie arrived here on Monday. The next morning,
there’s a long call from her to a number that I can now
identify as Peter’s cell. Later that day, there are six
separate calls from Peter’s cell to Valerie’s cell, but she
didn’t answer any of them. On the last call, his message
was something like, “For God’s sake, I need to talk to
you – call me back, will you!” in an angry tone. And
then there were no further calls between them, right
through Thursday. . . .[pauses]. . . That’s odd, don’t
you think?

DON

I’m sure there is some obvious explanation that we
don’t know about.

SARAH

Peter is a handsome, slick-talking, sly guy, a little too
friendly, if you get my drift – not my taste. What sticks
in my mind, though, was his back-handed attempt to
cast some suspicion on his own wife, Charlotte.

DON

I don’t understand that, but it’s certainly something to
think about. . . . Were there calls on her cell to or from
Henry?

SARAH

No, I didn’t find any. That may not be so odd, though –
Henry told me that Valerie said she wouldn’t be calling
him from out here. . . . Well, I’ve now decided to call
Peter’s wife, Charlotte, in New York, and see what I can
find out.
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DON

Are you going to say anything about what Peter told you
— you know, about her reaction to the news that he
wanted a divorce?

SARAH

I’m not sure. I’ll have to figure that out before I call –
or maybe I’ll just wing it.

SCENE 17
[Another KILLY monologue, early Sunday afternoon]
KILLY

Well, tough luck for Bob. His only mistake was being
in the wrong place at the wrong time. A pro can’t be too
careful nowadays, and that guy got two good looks at
me. . . .
Now I really should get out of here, since the heat’s
bound to be on. But what’s the rush – this bozo
detective Dix couldn’t catch me if I waltzed right into
his office. And I’m still bothered about that other guy,
Ollie, who got even a better look at me in the Lodge bar
that first night. I might have to take care of Ollie too. . . .
Then I can leave, except for one thing. I got another call
from The Client about this sister Sarah. Seems like
she’s the one person hot on the trail of figuring out what
this was all about. If she gets closer to the answer, the
smart thing would be to put her out of the way. . . .
[makes a garrote-like gesture]. . . .
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But I wouldn’t do that unless I get another big chunk of
money from The Client. Guys like Bob and Ollie,
they’re incidental to the Valerie hit – I’m just protecting
myself – I don’t need extra bucks to do them. But Sarah
would be a different matter. With her, I’d be protecting
The Client – that calls for new money. Still, for the right
price, I wouldn’t mind putting her away – goddamn
nosy broad . . . .

SCENE 18
[The setting is Sarah’s room at the Lodge. It’s later Sunday
afternoon. Sarah (in a chair) is placing a phone call to
CHARLOTTE PADGETT (seated in a chair across the stage) in
New York.]
CHARLOTTE

[answering the ring]
Hello.

SARAH

Is this Charlotte Padgett?

CHARLOTTE

Yes.

SARAH

[in a breathless narrative burst]
My name is Sarah Sherman. I’m the sister of
Valerie Clark, who was murdered in Montana
three days ago. Yesterday, I met with your
husband Peter, who acknowledged what I’d
already found out from Valerie’s husband – that
Peter and Valerie had been having a serious affair
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these past few months, and that both of them were
on the verge of leaving their spouses and getting
married. Peter says that you knew all about this....
[pauses to catch her breath]. . . Am I right?
CHARLOTTE

[coolly, after a pause]
Yes that’s right. And I did hear from Peter about
Valerie’s murder. . . . My condolences to you and
your family.

SARAH

Thanks. . . . [back to work] . . . Peter said you were
furious when you learned about their affair.

CHARLOTTE

[angrily]
I was furious – and justifiably so. Peter and I had a
good marriage, with two great kids. And my father
had given Peter a wonderful job, running a big part
of Dad’s business. I couldn’t believe Peter would
throw all that away.

SARAH

I can understand your anger. That’s the way my
brother-in-law Henry felt, when he found out
Valerie was cheating on him and contemplating
divorce.

CHARLOTTE

I can imagine. I don’t know Henry, but we
certainly shared the same pain.

SARAH

[closing in]
Peter told me that when you heard about it, you
went ballistic and said, “If I could get my hands on
that Valerie, I’d wring her neck.” Is that right?
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CHARLOTTE

[pauses briefly]
Well, I was very mad, but I don’t recall what
specific words I might have used. . . . [lightbulb
switching on] Hey, wait a minute – where are you
going with this? Me using the common phrase,
“wring her neck,” and the strangling that killed
Valerie – are you trying to connect those two
things?

SARAH

What I’m trying to do is figure out who might
have wanted Valerie dead. The cops here think the
murder occurred in a robbery gone bad, but the
robber was a professional gangster – and he may
well have been hired to kill my sister.

CHARLOTTE

[still hot under the collar]
Well, Mrs. Amateur Sleuth, you can speculate all
you want – and I suppose the most logical
candidate for something like that would be Henry
himself – but you’re barking up the wrong tree
with me. Murder’s not my way of getting
revenge. . . . Except that now I wouldn’t mind
wringing Peter’s neck for telling you that little
story about me – how could he have done that?
Especially if he knew you were looking around for
someone who’d have a motive to hire a hit man. . .
.

SARAH

– Okay, I understand –
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CHARLOTTE

I can’t believe I didn’t come to realize sooner –
even after I saw how physically abusive he could
be –what a sleazy guy this husband of mine is. . . .

SARAH

[ending the call before it gets out of hand]
Okay, okay – thanks for talking to me. . . .

SCENE 19
[Don and Sarah, on the phone, Sunday night]
DON

So, what did you learn from your call to Charlotte?

SARAH

I’m not eliminating her as a suspect, especially after
something she said. Can you believe it – she used that
same “wring his neck” expression to describe how mad
she was at Peter…. I’ll tell you more about the call in a
minute. But, bottom line, she didn’t seem to think I was
crazy with my suspicions about a murder-for-hire – she
just thought it should be directed at Henry, not at her....
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SCENE 20
[The setting is a mock-up of a parked car. It’s early the next day,
Monday. OLLIE PEARSON approaches the car, unlocks the
driver’s-side front door, gets in, seats himself and leans forward to
put the key into the ignition. Suddenly, J. C. KILLY, who has been
out of sight in the well of the back seat, looms up, reaches over the
top of the front seat, and strangles Ollie with a garrote.]

SCENE 21
[SARAH, in her room, receives a call from DIX, later Monday
morning.]
DIX

I hate to have to tell you this, Sarah, but there’s been
another murder.

SARAH

There has? Who?

DIX

Ollie Pearson, the desk clerk and bartender at the
Lodge. We found him this morning, dead at the wheel of
his car – strangled from behind by someone who must
have been hiding in the back seat. . . . This killer isn’t
going away.

SARAH

[sadly]
Oh, no, not Ollie, such a nice man . . . .
[snaps back]
Listen, these two killings support my hunch that
somebody else is behind this. A robber might panic with
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his victim, but he doesn’t go out later on a killing spree.
This guy is getting orders from somewhere and being
paid for the risks he’s taking.
DIX

[in a dismissive tone, but underneath not as certain]
Sorry, I don’t see it that way. This is just a bad guy
covering his tracks. Ollie got a good look at him that
night in the bar – the killer doesn’t want to have any
living witnesses. . . .

SARAH

[irked]
I can’t understand why you’re unwilling to dig deeper into
this case . . . .

DIX

[avoiding her question]
Sarah, it’s because of your digging that I’m starting to
fear for your safety. Killy is still here, roaming around
on a rampage – and he may have figured out that you’re
doing some amateur sleuthing aimed in his direction. I
know it sounds wild, but you could be next on his hit
list. And I don’t have enough officers to protect you.
You should leave Miles High immediately and go back
to Denver.

SARAH

[bravely, but underneath realizing it’s a dangerous
situation]
Thanks for your concern, but I’m going to stay here
until I satisfy myself as to why my sister was killed. . . .
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SCENE 22
[Sarah calls Peter Padgett on his cellphone early Monday afternoon.]
SARAH

Peter, this is Sarah Sherman.

PETER

[sarcastically]
Hey, Sarah, thanks a whole lot for getting my wife all
riled up with your accusations.

SARAH

Well, you were the one who put the idea into my head.

PETER

But I went on to tell you it couldn’t possibly be her. . . .
You know, Charlotte has a real hair-trigger where this is
concerned – I guess because, in a way, she was
responsible for everything.

SARAH

[quizically]
How was she responsible?

PETER

Oh, you didn’t know? Well, there’s no reason to keep it
hidden now. It all began when Charlotte met Valerie
this past June, through some women’s organization they
both belonged to.

SARAH

I didn’t realize they knew each other.

PETER

Yes, and they became friendly, although the couples
never got together. Then one summer day, Charlotte –
who’d been bugging me all along to get in better shape
– happened to mention that to Valerie. And Valerie said
she belonged to a great health club I ought to try. So, at
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Charlotte’s urging, I went there, met Valerie – and the
rest, as they say, is history.
SARAH

I see the problem. . . .

PETER

It was like rubbing salt in the wound for Charlotte.
When she learned what happened, she kept moaning
that the friend to whom she entrusted – that’s her word
for it – her husband, had betrayed her – that’s her other
word – and stole me away from my loving family. It
just made – and still makes – Charlotte extra livid.

SARAH

That’s understandable.

PETER

. . . But enough of that. [shifts to accusatory tone]
Charlotte also told me you’d already heard earlier about
Valerie and me from Henry. When we met and I told
you about it, you pretended to be hearing it for the first
time. That pisses me off. . . .

SARAH

[interrupts]
I just said I hadn’t heard about you from Valerie –
which was true.
[shifts to business-like tone]
But enough self-pity, Peter – I’ve got an important
question to ask you. Two days before she was killed,
Tuesday morning out here to be exact, Valerie made a
call on her cellphone, which I now have, to your
cellphone that we’re talking on. You two had a long
conversation, almost 20 minutes. Then you tried to
reach her back half-a-dozen times later in the day, but
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she didn’t take any of your calls. . . . [pauses] . . . So,
what was that all about?
PETER

[pauses]
I’m not sure. . . . So much has happened since then. . . .
We always talked a lot, about many things. . . .

SARAH

[pressing him]
Come on, Peter, I’d think you’d remember such a long
call two days before your lover’s violent death – and the
frustration of then trying to reach her six times without
success. I know how frustrated you were by the
message you left – “For God’s sake, call me back, will
you” – you don’t forget something like that. And what’s
more, how do you explain that there are no subsequent
calls between you two from then until she was killed
two days later?

PETER

[slowly]
Well, give me some time to prod my memory and see if
I can be helpful on this. I remember having had two
very pressured business days, Tuesday and Wednesday.
. . . I’ll get back to you. . . .[in an oily tone] Maybe we
can spend some time together this evening . . . .
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SCENE 23
[Another KILLY soliloquy, midday Monday]
KILLY

Well, that turned out to be a cinch with Ollie. He left his
car unlocked outside his home. I got there early, hid in
the well of the back seat, and when he reached to put the
key in the ignition – wham! [makes garrote gesture]
But from what I keep hearing, this sister Sarah is really
beginning to make trouble. So I’ve put it to The Client
that things would be much better off if she were out of
the way – and I’m willing to take care of it for another
100 g’s. I’ll have the answer within the hour. If I get the
money, I’ll bump her off quick, and then I’ll leave
town. . . .

SCENE 24
[The setting is a street in Miles High Township. It’s several hours
later on Monday afternoon. SARAH, alone, is walking across the
stage, toting a shopping bag. J.C. KILLY (with gray hair and
horned-rim glasses) is walking in the opposite direction. They pass
each other with no sign of recognition by either one. She keeps
walking, but he stops, turns (with a knowing, deadly look on his face,
twirling a coil of wire) and follows behind her until they’re
offstage. . . .]
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SCENE 25
[Spotlights are on DON phoning HENRY later Monday afternoon]
HENRY

Hello.

DON

This is Don. Sorry to bother you, Henry, but would you
happen to know where Sarah is? I’ve been trying to
reach her for hours, and there’s no answer on her
cellphone.

HENRY

I’m sorry, Don, but I can’t help. Come to think of it, I
haven’t seen her for a long while either. . . .

SCENE 26
[The setting is the front desk of the Alpine Lodge. It’s Monday
afternoon. DIX is speaking to the new desk clerk, JOE AMES]
DIX

I’ve been trying to reach Sarah Sherman, who’s a guest
here. Do you know if she’s in her room?

AMES

[rings her room, but receives no answer]
She’s not picking up.

DIX

Have you seen her today?

AMES

No, I haven’t. . . .
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DIX

[Dix’s cellphone begins to ring. He opens it, listens to
the caller, hangs up, strokes his moustache, and turns to
leave.]
I’ve gotta go. My deputy just found a female lying in an
alley downtown. . . .

SCENE 27
[It’s later Monday afternoon. DON (alone on stage) is trying to reach
SARAH on her cellphone.]
DON

[anxiously]
Come on, Sarah, come on, pick up. This is my fifth call
today. . . .
[There’s a sudden click on the line. Sarah appears in
her room, holding her cellphone.]

SARAH

Hello, who is it?

DON

[relieved]
It’s just your husband. Where the hell were you? I’ve
been trying to reach you for hours.

SARAH

[apologetically]
Oh, I’m sorry, Don. This morning, I dropped my
cellphone into a sink of water and it died. It took me all
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day to find a replacement. That’s why I’ve been out of
touch.
DON

Well, I was worried, but I’m glad you’re okay. How do
things stand?

SARAH

It’s frustrating. I’m convinced someone hired this
gangster to kill Valerie. We know that Henry had an
obvious motive – money – and he was mad as hell at her
for leaving him. Charlotte, too, was so angry at Valerie
for breaking up her marriage – and betraying their
friendship – that she wanted to “wring her neck.” But I
can’t prove anything, and Dix isn’t helping one bit.

DON

So maybe it’s time to pack it in. . . .

SARAH

I’ve even got my suspicions about this smooth
talker, Peter Padgett. . . .

DON

Why would he want to hurt her?

SARAH

I don’t know, but he’s a slimy guy. He won’t even
answer my question about their long phone call last
Tuesday – and he keeps wanting to get together with me
at night. I don’t trust him. . . .

DON

Now that you mention it, I don’t either. . . . Anything
else?

SARAH

[hesitating, then deciding she has to tell him]
Yes. There’s been another murder – this time the desk
clerk at the Lodge. . . .
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DON

[interrupting, excitedly]
Now, that’s it! I’ve heard enough. Sarah, either get out
of that town immediately or I’m coming to drag you
home bodily. . . .

SARAH

[soothingly]
Just take it easy, Don. . . .

DON

[forging ahead]
And let me tell you, Sarah, what I’ve been reluctant to
say up to now – I think your theory about somebody
putting out a contract on Valerie is far-fetched. Give it
up! – and get out of there.

SARAH

You really think it’s far-fetched?
[starting to doubt herself]
Maybe I am too suspicious of everyone. . . .

DON

[sensing he may be getting through to her]
Just because someone might have a motive to harm
Valerie doesn’t mean that they’re going to act on it. . . .

SARAH

. . . I may have to rethink this whole thing. . . .

SCENE 28
[The setting is near the front desk of the Alpine Lodge. It’s late in the
afternoon Monday. DIX and SARAH are seated in chairs next to
each other.]
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DIX

It’s good to see you here, Sarah, alive and well. I had a
little scare earlier today when I couldn’t find you, and
then got a report of a woman lying in an alley. It turned
out to just be a young girl strung out on dope – she’ll be
okay. . . . Anyhow, I have some news for you.

SARAH

What’s that?

DIX

Here’s a letter that was delivered to my attention today.
[holds up letter to show her] At the top, see [he points],
where the letterhead would normally be, there’s a
picture of a wire garrote. . . . [pauses to let her view it,
then takes back letter]. . . . Here’s how it reads:
“Detective Dix,
“Wishing you and this crappy little town a fond
farewell. Sorry I had to do away with one tourist and
two of your locals to keep my identity hidden, but the
chance to make off with a monster diamond like this
comes along once in a lifetime.”
And then [pointing it out to her], in place of a signature,
there’s a photo of some wraparound sunglasses.

[Dix hands the letter to Sarah, who reads it, then looks up at him]
DIX

[continuing]
I’ve notified all the authorities, of course, and everyone
will be looking out for this guy – in all western cities, at
border crossings, etc. I’ve heard a rumor that after each
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of his crimes, Killy goes to a little beach on the Pacific
down in Baja California – we’re trying to get the
Federales in Mexico to take an interest in this. . . . But,
bottom line, I don’t think much more will be happening
right here in Miles High.
SARAH

You think he’s actually left town?

DIX

Yes, I do. And Sarah, in my mind, this cements my
theory of the robbery. I know you’ve been skeptical of a
robber murdering his victim, but if this guy was willing
to commit two more murders just to keep from being
identified, I can see why he’d kill the one person –
Valerie – who was able to identify him from very close
up.

SARAH

Well, I still have my suspicions. . . .

DIX

I know you do, but as far as I’m concerned, the most
obvious explanation is the one that makes the most
sense, and I’m sticking with it. Have a good trip home,
and we’ll stay in touch if anything else comes up. . . .

SCENE 29
[SARAH and DON are on the phone Monday night]
SARAH

. . . so that’s the story. Killy sent Dix the letter and left
town. Dix is washing his hands of the whole thing….
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DON

At least I feel better – in terms of your personal safety –
that the monster is out of Miles High. . . . [pauses] . . .
That’s assuming we can take him at his word. . . . But
now it’s really time for you to come back to Denver.
You’re not going to be able to accomplish anything
more out there. And your dogs miss you – as do I. Get
a plane out of there early tomorrow.

SARAH

I agree there’s not much more I can do in Miles High –
especially with that damn Dix being so unhelpful. And
I will be catching a plane out of here tomorrow – but it
won’t be to Denver.

DON

Wait a minute – what are you saying?

SARAH

Isn’t it obvious – the action is switching now from Miles
High to New York. I have to go there anyway for
Valerie’s memorial service on Friday – you should plan
to come, too. But I’m going to stay back East until I’ve
gotten to the bottom of this.

DON

[incredulously]
You’re talking about staying in New York indefinitely?

SARAH

That’s right – although I hope it won’t take that long.
Look, Don, I’m convinced that someone hired Killy to
murder Valerie. That someone might be Henry, it might
be Charlotte – or it might even be that slimeball, Peter,
although I’m having trouble establishing his motive.
Anyway, it’s one of them – and all three live in New
York, so that’s where I’ll be poking around.
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DON

Oh, come on, Sarah. . . .

SARAH

[ignoring his reaction]
. . . And if it’s Henry, I want to make goddamn sure he
doesn’t get any of Valerie’s estate. . . .[becoming
emotional]. . . I loved my sister very much – it was just
the two of us growing up, no other siblings, divorced
parents both now dead – in some ways, I was like a
second mother to her. I’m determined to find out who’s
responsible for Valerie’s murder, no matter how long it
takes.

DON

[realizing she’s determined]
But where will you stay?

SARAH

I’ve got that figured out. Remember that upbeat woman
from New York we met skiing at Vail last year? She’s
got her own real estate firm. I’m going to call her
tomorrow to see if she can find me a month-to-month
rental. . . .

SCENE 30
[Another Killy monologue, a few days later. This time, however, he’s
in a reclining chair on a sunny beach, with a full glass on a small
table and a beach bag at his feet]
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KILLY

Well, it’s great to be down in the warm sunny Baja
again, on a lounge chair on the beach, looking out at the
ocean – especially after all that time up in the cold. . . .
I love it down here. And the main reason I do is because
this little town is run by those two crooked local
Mexican cops, Pedro and Miguel, who I’ve been paying
off big time for years. They make sure to keep me nice
and safe here. . . .
And how good it feels to have pulled off one of my most
successful hits, and for the biggest one-shot payday of
my life.
Someday, when I get out of this racket, I’m going to
write my memoirs – and Miles High will rate a special
chapter all to itself. I won’t forget this one. . . .
[stands up and begins to pace around as he speaks]
Here’s the way I’ll spell it out. . . .
I get a call two weeks ago from The Client – well, what
the hell, for this reminiscence at least, I can use real
names – from Henry Clark. First, he tells how he got to
me. When his old man did some time a ways back, he
met a wise guy who told him that if he or his son ever
needed something done, just give this guy a call. So
when Henry called the guy and told him what he
wanted, the guy – I don’t even know who he is –
referred Henry to me as the best in the world – how do
you like that, in the world – to do a hit at a ski resort.
And that’s what Henry says he wants done to his wife,
Valerie.
61

Well, before going further, I do what I always do – I ask
him “why”. I like to know The Client’s motive before I
take on the job. Anyway, he tells me this long story of
his wife who’s been cheating on him, and who wants a
divorce to marry a guy named Peter Padgett.
[At this point, Killy picks up a cell phone, and a spotlight comes up
on Henry, on the other end of the call across the stage, as they replay
a portion of their conversation in flashback.]
KILLY

I don’t get it, Henry. Divorce is no fun, but that’s not a
reason to kill someone. What’s up?

HENRY

You want to know the real reason – I’ll tell you in a
nutshell. I get big bucks if she dies, versus zilch if we’re
divorced.

KILLY

Now we’re talking. . . . Okay, it’ll cost you a hundred
thousand dollars – that’s my regular fee for a ski area
job – plus ten grand in expenses for travel, room and
board, etc. In advance, please – in cash.

[Henry disappears. Killy puts down the phone to resume his
monologue and his pacing.]
KILLY

The cash arrives the next day, and I’m in business.
Henry tells me where his wife is going, the place she’s
staying, and what flight she’s on – so I schedule myself
to arrive in Miles High about the same time.
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But then, two days before I leave for Montana,
something happens that never has before. I get a call
from a woman named Charlotte Padgett, who turns out
to be the wife of the guy – Peter Padgett – that’s been
banging Valerie Clark.
“How’d you get to me?” I ask her. Charlotte says that
she consulted some local wise guy she’d once met at a
blackjack table in Atlantic City – I don’t know this guy
either – told him what she wanted, and he referred her to
me as the best man to do a hit at a ski resort. My fame
spreads!
[Killy picks up a cell phone, and a spotlight comes up on Charlotte,
on the other end of the call across the stage, as they replay a portion
of their conversation in flashback.]
KILLY

Well, Charlotte, you’ve come to the right guy for
the job. Where do I go and who do you want hit?

CHARLOTTE

You go to Miles High, Montana, and get a woman
named Valerie Clark.

KILLY

[does a double take]
Why do you want me to do this?

CHARLOTTE

Because she’s the cause of the total break-up of
my family – stealing my husband, Peter – I can go
into detail on that if you’d like.

KILLY

[smiles]
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No need – but isn’t this an extreme reaction to a
marriage break-up?
CHARLOTTE

[angrily]
It’s more than that – this woman betrayed my
trust. . . .

[Charlotte disappears. Killy puts down the phone to resume his
monologue and his pacing.]
KILLY

So this babe wants me to knock off the same gal that
Henry has already paid me 100 big ones to hit! I’m
thinking, wait a minute, are the two of them working
together? But from my conversation with Charlotte, I
can see that’s not so. She doesn’t know anything about
what Henry is up to – she’s probably never even spoken
to Henry.
So, I have to decide whether it’s ethical for me to collect
two big hundred thousand dollar fees for making the
same hit. I’m into ethics, you know. . . . [smiles] . . . I
think about this for maybe five seconds and decide it’s
definitely okay.
I ask her how she knows that Valerie will be at Miles
High. She says that Peter told her Valerie was going out
there to make a final decision on what she was going to
do. But as far as Charlotte’s concerned, Valerie’s
decision had already been made – and Mrs. Padgett was
about to be minus one husband.
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So I took on the second assignment, and Charlotte was
able to get me my hundred thousand in cash – plus ten
thousand expenses, might as well live well – before I
left New York.
[Goes back to his beach chair and takes a sip of a drink that’s on the
table.]
KILLY

So, now I’m out there in Nowheresville, Montana,
scouting the scene. Where’s the best place to make the
hit, how do I escape being seen at work, what can I do
to make it look like it’s not a hit – the whole nine yards.
And then, what do you know, I get another call on my
cell.
[puts down the glass and resumes pacing]
The call is from – can you believe it? – Charlotte’s
husband, Peter – the guy who’s been boffing Valerie.
He doesn’t know where I am, because he asks me if I
can make a quick trip out to Montana. For what reason,
I ask. And then he starts in on a story about how he
talked with the wise guy who has the carting concession
at his golf club – everybody seems to know somebody, I
don’t know any of them, but they all know about me.
The carter told him I’m the world’s best ski area hitter.
And Peter wants me to take care of this woman named –
hold your horses – Valerie Clark!
From the way he talks, I’m convinced that Peter has no
idea I’ve already been hired by two other people to
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make the same hit. This time, I don’t even pause five
seconds to accept the assignment.
Why does he want me to do this, I ask, and here’s what
he tells me. First he goes through his love affair with
Valerie, and then the story I’ve already heard from
Henry – about Valerie deciding to go out to Montana to
make her final decision.
[Killy picks up a cell phone, and a spotlight comes up on Peter on the
other end of the call across the stage, as they replay a portion of their
conversation in flashback.]
PETER

. . . But as far as I was concerned, this “I want to be
alone” trip was just a formality – I had no doubt her
decision was in the bag for me.

KILLY

Is that why you didn’t insist on joining her?

PETER

Right. Then, just one day after Valerie arrives in
Montana, she calls me to say she’s been thinking hard
about this on the plane and during her first sleepless
night there, and the whole thing with me is off! [angrily]
Just like that – one day it’s on, the next it’s off.

KILLY:

Is she going back to Henry?

PETER:

I asked her that. I don’t think so – in fact, she may go
through with the divorce anyway. She tells me she’s not
going to say anything one way or the other to Henry
until she’s back in New York.
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KILLY

So that’s it?

PETER

After twenty minutes or so of back and forth, she hangs
up on me. I try to reach her half a dozen times that
night to get her to reconsider, but she won’t even take
my calls.

KILLY

You can’t get through to her –

PETER

[getting even more angry]
And I’m furious at this woman. My own marriage has
been destroyed, my kids are mad as hell at me, and my
wife’s father has fired me from the great job I had in
their family business. I’m so mad that I’ve decided to
punish Valerie by having her knocked off. . . .

[Peter disappears. Killy puts down the phone to resume his
monologue and his pacing.]
KILLY

Okay, I say, and direct him where to send the cash –
plus expenses – the next day, which he does.
So, I got a total of three hundred thousand bucks – plus
thirty grand in expenses – from these three people –
each of them wanting Valerie dead, but no one knowing
the other two want the same thing.
And then – oh, boy, what a moment! – the pot gets
doubled on Tuesday. I follow Valerie to the Alpine
Lodge bar, and I spot this humongous diamond she’s
wearing. Then I overhear her tell the bartender that
she’ll be wearing it on the mountain. It’s a half-million
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dollar rock that I can easily fence for three hundred
grand. So I end up with over six hundred thousand for
the job – plus which, the diamond gives me an obvious
robbery motive that keeps suspicion away from any of
the real contractors.
[sits down again in the beach chair and takes another sip of the
drink]
As for the hit itself, it went just like clockwork. I knew
she liked the Serpentine run off the Skyline Lift. On
Wednesday, I scouted out a place to jump off the lift.
The weather report for Thursday was a near-blizzard –
perfect conditions to not be spotted. I managed to get on
the lift with her. Then, when we got out of sight of the
base cabin, I banged her around a little to make it look
like a struggle, strangled her, grabbed the rock, jumped
off the chair at the low spot, skied down Serpentine – a
terrific run, by the way – and that was it. No sweat.
Sure, later on, I did have to hit those two other bozos,
but that was kid stuff. And I was lucky enough to have a
dumb cop on the case.
[takes a wire garrote out his beach bag]
My only regret is that none of my three clients was
willing to finance a hit on Sarah. Each of them,
separately, warned me about her – and I could tell from
their reports that she was getting warm to the real story
– but no one was prepared to pony up another hundred
g’s. . . [plays with the garrote] . . .It would have been so
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easy to do on Monday, when I spotted her walking
down that empty street in town. . . .
[puts garrote back in bag]
Oh well, that’s how it goes – you can’t win ‘em all.
Anyway, once all three passed on my hitting Sarah,
that’s when I decided to leave Miles High. And then I
got the idea of sending Dix that letter – so they can wrap
up the file on this one, and not look for anyone behind
me. . . [proudly] Just call it a hit man’s sense of
honor. . . .
[gets up]
And now, I think it’s time for a swim in the Pacific. . . .
[Turning, he sees three men, walking toward him from the far end of
the stage. They are all in uniform, but one uniform is different than
the other two.]
Oh, look, here come my buddies, Pedro and Miguel –
I’ve been expecting them. I’ve got the envelope with the
bucks for their annual payoff in my bag. . . .
[quizzically]
I wonder who’s that third guy with them….?
[CURTAIN]
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